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The nature of representation is inherently 
flawed. Ideological and innately restrictive, 
the meaning of any given representation is 
never definitive as the gap between intention 
and realization, original and copy, can 
never be bridged. Irfan Hendrian’s SANS☒ 
explores the expansive potential of non-
representational aesthetics and thinking 
strategies. The non-objective practice 
of the artist operates beyond the finite 
nature of representation. By consistently 
‘reducing’ images through modes of 
abstraction, he releases our horizon of 
perception, intervening our quotidian life 
in which images and representations are 
in omnipresence. How he chose to entitle 
this exhibition, SANS followed by the 
symbol ☒ also illustrates this spirit: an 
attempt to release perception of art from 
the ‘hegemony’ or representation. The term 
SANS1 translates to ‘without’ or ‘in absentia’, 
while the symbol ☒ appears following an 
error when a system is unable to find and 
specify a character. This ‘phrase’, SANS☒, 
would then illustrate his recent artistic 
oeuvre to avoid representation altogether, 
both visually and textually to liberate 
perception and imagination.

In Hendrian’s artistic practice, the process 
of constant reduction on images, and 
ultimately representation has been central 
to his journey of finding the very essence 
of form. Prompted by his vision about 
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essence and substance, he works only 
with paper as his singular medium, that 
serves both as pigment and his canvas. His 
determination to work only with paper is 
indeed intertwined with his practice as a 
designer and printmaker.

Within the space opened up by the absence 
of signs – things that ‘stand for’ or ‘take the 
place of’ something else – Hendrian presents 
us with a particular aesthetic experience; 
foreign and strange, but equally playful. In 
these eccentrically coloured, painstakingly 
constructed forms, Hendrian draws us into a 
peculiar imaginary space, releasing us from 
the rules of representation into a state of 
perceptual ‘tabula rasa’.
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Piles of Inks on Paper (detail), offset lithography on layers of paper and wood, 2018

1  The word sans is derived from the Latin ‘sine’. This 
term is widely used in the context of graphic design to 
describe some specific character of typefaces. Typefaces 
that belong to the sans serif family are characterized by 
the ‘absence of serifs’: a style of type without serifs.


