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VE QV Shop: 
14 Albert Coates Lane, Melbourne 
(03) 9639 3869 
Friendly smiles from friendly guys

For Australian Fashion Week 2013, we (the 
Vanishing Elephant team) decided that we 
wanted to create something to put into print 
rather than production. We wanted to craft 
something more tangible than a blog, Instagram 
or Facebook – something that engaged with the 
people who inspire our brand and something 
we could tell a story with.

And that story begins with us – Huw, Felix and 
Arran – three guys who make clothes for men 
and women. VE allows us to collaborate and 
work with some genuinely inspiring people and 
Working Issue #1 presents an extension of this 
in printed form.

VE has always been a progressive brand in our 
minds. People know it – maybe they’ve seen a 
shirt or separates – but they may not know much 
more about it. This publication begins to tell our 
story via what we know and like and traces how 
these elements come together to form who we are 
as a clothing brand.

Everyone featured in this publication is linked 
by one degree of separation to VE. We have 
either been inspired by what these artists do, or 

have worked with them in the past. These people 
are our friends; they are people we could pick 
up the phone and call. So it feels like a very 
personal work.

Featuring travel stories, imagery, artwork and 
conversations, Working Issue #1 heads off on 
a road trip to the beach with photographer and 
surfer Trevor King, creates a print with artist 
Dane Lovett and lends an ear to writer James 
Ross-Edwards and his own musings on 
long-haul travel.

By covering a handful of people we admire, 
Working Issue #1 sheds some light on both our 
working process as VE and those we collaborate 
with and draw inspiration from.

Introducing: 
Working Issue #1, 2013
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Autumn/Winter 2013:
Mens

There were windows all around it. Far off 
the sea flickered. Darkness prowled slowly 
on the hills. There were paneled walls 
where there were no windows, and rugs on 
the floor with the soft colors of old Persians, 
and there was a reception desk that looked 
as if it had been made of carvings stolen 
from an ancient church.
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Autumn/Winter 2013:
Womens

Off to the left, beyond the parking space 
there was a sunken garden with a fountain 
at each of the four corners. The entrance 
was barred by a wrought-iron gate with 
a flying Cupid in the middle. There were 
busts on light pillars and a stone seat with 
crouching griffins at each end. There was an 
oblong pool with stone water-lilies in it and 
a big stone bull-frog sitting on one of the 
leaves. Still farther a rose colonnade led to 
a thing like an alter, hedged both sides, yet 
not so completely but that the sun lay in an 
arabesque along the steps of the altar. And 
far over to the left there was a wild garden, 
not very large, with a sundial in the corner 
near an angle of wall that was built to look 
like a ruin. And there were flowers. There 
were a million flowers.

Words taken from Farewell My Lovely, 
Raymond Chandler. 
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0.5 hours

I pop my ears, ignore the safety demonstration. 
The world contracts beneath us.

I open my blue, clothbound book and read an 
essay about “living a good life”. I nod along, 
smug in recognition.

0.75 hours

Essays! I should write essays!

1 hour

I watch parents deal with a screaming child. 
It’s all-consuming: noise, snot, faeces.

3 hours

Essay idea #1 — 
The reality of chimpanzees/children

The first time I travelled for work, it was to 
a photo shoot in Brisbane that involved a 
live chimpanzee.

Chimps are cuddly, cheeky, human-like little 
creatures. I was excited.

We got to the studio and waited. Eventually, 
a battered white panel van turned up. A 
middle-aged couple got out and told me to 
“remain clear and DO NOT make eye contact 
with animal”.

Eventually, Muggins was coaxed from the van 
with a packet of chips. 

The “dad” strapped the 75-kilogram chimp to 
himself with a rock-climbing harness, then held his 
hand while it took a stand-up wee into a bucket.

It took five people to take the photos. In 
between takes, the “mum” would play, cuddle 
and kiss it on the lips.

My only interaction with Muggins was when, 
during a break, he threw a steel padlock at my 
head. He also stunk.

In conclusion: the reality behind cute is disgusting

Maintaining a chimp/toddler requires a panel 
van, a harness, a creepy couple from 

Toowoomba, Samboys, Pepsi Max, and a 
retoucher to digitally remove a man-sized penis.

8 hours

A man yells at the flight attendant because he 
didn’t get the meal he wanted (beef). He calls 
her “a disgrace”.

Essay idea #2 — 
Australian emotions

Australians learn their emotions from cricket 
players and Olympic swimmers. We’re good at 
“rapt” and “gutted” — but have no idea of the 
middle ground.

10.5 hours

My neck pillow is not compatible with the seats 
on this plane.

10.75 hours

MY NECK PILLOW IS NOT COMPATIBLE WITH 
THE SEATS ON THIS PLANE.

11 hours

My nodding head jerks me awake. All my missed 
opportunities with girls from high school have 
gathered together, inside my brain. They’re 
dancing, mocking me.

13 hours

My nodding head jerks me awake. The high 
school girls are now dancing on the front lawn 
of an unsanctioned year 10 formal after party, 
smoking someone’s dad’s cigarettes.

I try to eat, but the chicken tortellini turns to dust 
in my mouth.

14 hours — stopover @ Tokyo Narita Airport

I find a quiet area, lie on my back and watch 
11 episodes of the US Office on my iPad.

18 hours — stopover @ Tokyo Narita Airport

Tears begin collecting in my ears. I have 
over-invested in Jim and Pam’s relationship.

I sit up; let them soak into my collar.

The Art of Long-haul Travel:
by James Ross-Edwards

I sit opposite two schoolboys. They talk about 
how Beats headphones are poor qua-lit-ee and 
about Major Lazer and how his Auntie — the 
one who runs the pub — is sick and he’s worried.

30 hours 

I change, then get off at Liverpool Street. I’m 
meeting my girlfriend at the WHS Smith. We 
haven’t seen each other in six weeks. I’m early 
so I wait, smiling and excited.

30.3 hours

Jetlag kicks in. I’m confused, angry. Jess arrives 
and I’m a dick about it. I end up apologising.

I mutter about chimp penises as we walk to our 
accommodation.

James Ross-Edwards writes for The Moderation Hotel 
themoderationhotel.com

Illustration: Tessa Chong

19 hours

I don’t understand how a Japanese toilet works. 
I use a normal one, feel boring.

19.5 hours

I’m sitting next to a couple. Paul and Karen. 
Paul’s from Brisbane, Karen’s from the North 
of England. 

Paul’s an electrician. He loves the Red Hot Chili 
Peppers and this is his third time on a plane ever.

25 hours

My nodding head jerks me awake. I can hear 
Paul’s voice. He’s whispering to Karen, obviously 
talking about me: “Haha! Nah, he’s like a skinny 
redhead with a wispy beard, hey.”

I open my eyes, furious: “What did you say?”

“Sorry mate?” Paul turns around. He and Karen 
are playing Travel Guess Who.

I hide in the toilet for 40 minutes.

28 hours

We land at Heathrow. I avoid eye contact with 
Paul and Karen, shuffle off the plane.

29 hours 

My bag comes off straight away. I clear 
customs, head to the tube.

The London air is dark and crisp. I take off my 
headphones and listen to the sounds, accents.
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My parents raised me on a sailboat, sailing the 
South Pacific and the Caribbean until I was in 
high school. I grew up swimming, snorkeling, cliff 
jumping, scuba diving and fishing in the sea. 
I then lived in Vancouver for eight years and 
when I finished school I moved to Australia. I’ve 
been here for 12 years now. 

I live by the sea. I have always lived by the sea. 
I am drawn to it. 

The sea is always changing. It’s never the same 
experience when you are in it, but it always gives 

you the same feeling when you get out – 
it makes you feel alive.

Photography and surfing are my two biggest 
passions. I would be lost without them in my life. 
During my lifelong explorations of the sea and 
its surrounds, I have taken thousands of images. 
Here are just a few of them.

kingtrevor.com

Surfing the Sea:
by Trevor King
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Architecture may be a relatively small creative 
industry in Australia, but according to Claire 
McCaughan and Lucy Humphrey, it’s cut 
throat. With a small number of commercial firms 
competing for the same jobs and finite sums of 
public backing, the cards are clasped tightly 
to every player’s chest. Collaboration – when it 
happens – tends to be a formal process, restricted 
to engineers and interior designers. “When 
you start an architectural project, there’s a lot 
of administration and bureaucracy,” explains 
Humphrey, with a knowing grin. “It doesn’t really 
encourage creativity.”

In 2011, the two Sydney-based architects 
decided to redress the lack of experimental 
projects available within their industry, founding 
non-profit organisation Archrival. Having met as 
students at the University of Sydney’s Faculty of 
Architecture, McCaughan and Humphrey knew 
they had a mutual understanding – a shared 
penchant for sculptural works exploring 
interconnectivity. Under the playful Archrival 
moniker (a deliberate reference to their 
contemporaries’ competitiveness) they facilitate 
numerous public, site-specific installation works, 
sourcing creative professionals as collaborators 
across industries. “It’s about giving people a 
side project,” says McCaughan. “A place where 
they can work for pleasure… we begin by 
contacting our personal connections and expand 
from there. For the Venice Architecture Biennale 
we did an international call out online. We had 
over 100 collaborators worldwide, people we’d 
never met.”

Though Archrival’s works differ widely in 
aesthetic, there are certain threads that run 
through them all. Environmental art is an obvious 
influence, particularly the vast, sculptural 
wrappings of artists Christo and Jeanne-Claude. 
“In most of our work, we’re interested in making 
audiences be able to touch something,” says 
Humphrey. “It’s not an exercise in voyeurism – 

we’re not just concerned with making sculptures. 
It has to go that bit further.” McCaughan 
agrees. She references Eleventh Hour, an 
installation staged in Carriageworks during the 
Sydney Fringe Festival, where a black thread 
twisted itself around giant steel arches. “By the 
10th day, audiences were building it themselves, 
appropriating and playing,” she says. “We 
never consider a work finished until interaction 
has occurred.” 

Archrival’s latest work with Vanishing Elephant 
was perhaps, an inevitable next step – the 
team has dabbled in theatre and art, but never 
fashion. “Architecture can be planted in almost 
any situation,” tells Humphrey. “We choose our 
clients carefully, but right now we’re interested 
in really expanding ourselves… I mean, we know 
the show is in a great space, we have a bit of a 
blank canvas and we’ll be working with creative 
people. That’s all we need.”

archrival.org/collaborators 
Photography: Patrick Fileti

Forging New Landscapes with 
Archrival: by Laura Bannister
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Melbourne-based artist Dane Lovett’s paintings 
seem to capture a moment from another era, 
playing with ideas of nostalgia and admiration 
for things past. In recent years, Lovett has gone 
from success to success, nabbing a coveted 
residency in the Australia Council Tokyo 
studio and an exhibition in renowned Paris 
boutique, Colette. 

Lovett is particularly known for his wistful still life 
paintings, which often juxtapose simple flower 
arrangements with a piece of old technology, 
garden cuttings and a stack of video tapes, a 
pot plant on a boxy TV, geraniums and a CD 
case. They reveal juxtapositions – a hard-edged 
object versus the delicacy of flowers, the classic 
still life flowers versus technology. The images 
are peculiar, yet familiar at the same time, with 
an air of 80s nostalgia. “All the technology and 
the record covers are personal things that I have 
a connection to...but I really like the fact that 
they are also totally universal and a part of 
pop culture, so anyone can have their own 
connection to them,” he tells of the work.

French boutique Colette were entranced by 
the work, inviting Lovett to come and show his 
paintings in Paris during 2011. “It was one of 
those incredible emails. They had seen my work 
in a magazine and said we should do something 
together.” After a series of lost in translation 
moments (they originally thought he was an 
Austrian, not an Australian) Lovett made it to 
Paris and exhibited in a dreamlike high-fashion 
setting. At the opening, bartenders were pouring 
80s-style blue, smoking cocktails. Moby was 
also exhibiting and there were at least two 
people wearing sunglasses inside, he 
remembers. “It’s weird how affordable my 
paintings seemed sitting alongside some of 
the fashion there – like gowns that were 
20,000 euros!”

Lovett explains that for the last six months he 

has been moving away from technology as a 
theme, no longer painting covers and tapes. 
“I’ve been trying to get a similar feeling of 
something old and from another era by using 
floral arrangements,” he says, pointing to the 
screen print of a floral arrangement he made for 
Vanishing Elephant. “For example, this one, with 
the baby’s breath, it is like an arrangement from 
an 80s hotel lobby.”

Sculpture, pottery and ceramics are an 
increasing inspiration. Lovett refers to a stack 
of vintage ceramics books and old House & 
Garden magazines in his studio and says that 
all the vessels he’s been painting recently are 
like 60s studio pottery from Britain. He says he 
sees these new paintings as similar to the way 
he was “looking at album covers and admiring 
the musician or the graphic design, and being a 
fan of it”.

Indeed, Lovett paints what he admires, and right 
now it’s ceramics. “I am hoping that after a while 
I’ll be able to make a full in-house production; to 
make a sculpture, and then make a painting of 
it”, he says. “It would just be a whole new way 
of working.”

Artist Dane Lovett produced the cover art for 
Working: Issue #1. 

danelovett.com

Something Old Something New: 
Dane Lovett by Anna Metcalfe
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Still Life:
His

I put the light on her face and she blinked. 
It was a small, neat vibrant, face with large 
eyes. A face with bone under the skin, fine 
drawn like a Cremona violin. A very nice face.

Ray-Ban UV mirror sunglasses, green and orange — Pink Lou Lou love knot gold ring, enamel stacking bands 
and horse shoe ring — Mark Key Fob bark — Pink Lou Lou map of Australia necklace — Love Want, Issue 6

His skin was pale and needed a shave. 
He would always need a shave. He stood like 
a statue, and after a long time he smiled.

Paper Sea Quarterly — Incienso de Santa fe Teepee incense burner — Vanishing Elephant laces Navy and 
Red — Tailfeather Wagtail card holder Tan — The Blackmail, Offline Issue #1 — Moderation Hotel — GLCO 
Hampton sunglasses, Black/Blue smoke

Hers

Photography: James Mullins



1918

Vanishing Elephant: 
Working, Issue #1, 2013

Cover: Dane Lovett

Editing: Caroline Clements 
Production: Broadsheet 
Creative Direction: Tristan Ceddia

Text Contributors:

Caroline Clements, James Ross-Edwards, 
Trevor King, Laura Bannister, Anna Metcalfe.

Image Contributors:

Dane Lovett, Ben Sullivan, Tessa Chong, 
Trevor King, Archival, Patrick Fileti, 
James Mullins.

Autumn/Winter 2013:

Photographer: Ben Sullivan 
Stylist: Ana Ifould 
Hair & Make-up: Naomi McFadden 
Models: Adin @ EMG & Kendall @ Priscillas 
Shot on location at the Paramount building, 
Sydney

Printed by Manark Printing

www.vanishingelephant.com

Thank you:

Alex Botton, Ana Ifould, Anna Metcalfe, Bart 
Celestino, Bec Parsons, Ben Sullivan, Brian 
Wu, Broadsheet, Caroline Clements, Cecilia 
Humphrey, Chad Gibson, Claire McCaughan, 
Constance Trofimovs, Dane Lovett, Danica 
Brown, Dash, Golightly PR, Holly Garber, Honey, 
Jack Tosi, Jacqui Lewis, James Mullins, James 
Ross-Edwards, Jenny Marcar, Kyle Bullock, Laura 
Bannister, Lisa Hall, Lucy Humphrey, Mark 
Vassallo, May Tin, Naomi McFadden, Nate 
aka Naked, Nick Shelton, Rachel Tuffery, Redken, 
Sean McDermott, Sian Parany, Sophie Curtis, 
Steve Toal, Teanne Ryan, Tessa Chong, Tom 
Sigelski, Trevor King, Tristan Ceddia, Vincent Wu.



est. 2011(open 24/7)

www.vanishingelephant.com

FREE SHIPPING Australia wide, 
good deals for the rest of the world


