
In Pursuit of  Deadly Thoughts

Jeremy Sharma occupies a temporary studio at Gillman Barracks as part of  his residency with NTU’s Centre 
for Contemporary Art. Open to the public on the opening night of  the inaugural Singapore Open Media Art 
Festival on 29 May, this studio was transformed into the site for an installation showcasing his ongoing work 
there.

TEXT: Kelley Cheng & Christine Liew

Stepping inside, one is confronted by the minimal traces of  the artist’s 
inhabitation of  the clean, quiet space. His exact contributions to the 
“innocuous” objects, prints, and animations on display are also not 
obvious.

Titled Longitudes, Endgames & Screensavers, the installation explores 
ideas around information, its associated technologies, and distraction 
in his studio. It comprises familiar everyday scenes, whose logic as a 
collection does not load instantly. “Longitudes” refers to a series of  maps 
on the walls. “Endgames” refers to a series of  images of  chess games and 
a table set-up for a chess game. “Screensavers” refers to three animations 
looped on freestanding screens.
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Under the guise of  banality, the maps are seamlessly reconstructed collages, where Jeremy attempts to reposition 
Southeast Asia by cutting and pasting along their longitudinal lines. The chessboards are photographs of  
reenacted endgames of  famous games, a serial progression of  moves reduced to simple diagrams of  black, 
white, and grey tones. The screensavers, his first foray into animation, are sublime landscapes treading the 
realm of  nature.

There are philosophical overtones to this. An underlying current in his work is death, or its opposite, existence 
and consciousness. In 2013, he presented an installation of  pulsars, astrological relics of  dead stars, for the 
Singapore Biennale. The work is reincarnated here as one of  the screensavers, a fly-through of  one of  his 
ambiguous foam landscapes. While endgames foreshadow the conclusion of  a game, the maps are politically 
and geographically self-aware. Both are moments suspended in judgement.

“Why am I so interested in death? I don’t know. I guess we all are in a way,” he reflects. “Death can be manifested 
in different ways. It can be humourous. It can be morbid. I’m looking at it as a kind of  contemplation, as about 
being, death as a kind of  ritual or inevitable thing that will happen to you… It’s not necessarily a gloomy or 
bad thing. It’s about trying to reflect the kind of  world that we live in, so we can move forward from there.”

As Jeremy sees his work as a mirror to life in the post-industrial age, he is drawn to creating works that 
could not be created 30 years ago. Technology, information, and the digital age are global symptoms of  
contemporariness he embraces, in his research, subject matters, and production methods. His work with maps 
may be politically suggestive, but is more playful than provocative. Like his Singaporean and mixed race roots, 
politics is a condition he cannot escape.

By cutting and pasting along the longitudinal lines of  readymade maps, Jeremy alters Southeast Asia’s place in the world. In this map, the paper edge divides Myanmar and Bangladesh. 
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Born in 1977, Jeremy was formally trained as a painter, with a first love in music, but his practice is leaning 
towards installation. Whereas a painting is focused internally, an installation has an advantage of  a physical 
space for viewers to navigate. One aspect that has piqued his interest is how viewers can become consumers of  
experiences.

In this installation, the space is an incubator, where the viewers are invited to cohabit his physical and mental 
workspace. Since it is a work-in-progress, the ideas are far from resolved, but Jeremy seems comfortable in this 
state of  indeterminacy. His next installation in July will be a more site-specific response to a landscape.

Some of  his ongoing work looks at ancient maps, reproduced with the permission of  National Library Board. By cutting and pasting along 
the longitudinal lines of  readymade maps, Jeremy alters Southeast Asia’s place in the world. In this map, the paper edge divides Myanmar and 
Bangladesh. Photo by Christine Liew


